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Generous owners of 
engraving collections 
made possible a loan 
exhibition of English 
engravings of the late 
1 8 th and early 19th 
centuries, which was 
held in the South Print 
Room, February 6 to 
March 10. The 
prints were selected 
with the view of illus- 
trating the various tone 
processes of that per- 
iod. There were many 
fine impressions of 
mezzotints after paint- 
ings by Reynolds, 
Lawrence and others; 
and stipple engravings 
in monochrome and 
colors by Bartolozzi 
and his school. The 
contributors were: Mrs. 
Frederick Norcross, 
who sent from the fine 
collection of the late 
John H, Wrenn a group 
of brilliant proofs, Mrs. 
Robert T. Crane, 
Jr., Mr. John A. 
Spoor, Mr. Stanley 

Field and Mr. Albert Roullier. At the 
same time the Print Department held a 
special exhibition of etchings by Everett L. 
Warner of New York. 




THE MARCH EXHIBITIONS 
With the reception of March 6, four ex- 
hibitions were opened: The Society of West- 
ern Artists, American Etchings, (under the 
management of the Chicago Society of 



j. a. mcneill whistler-inthe studio. 

Presented by the Friends of American Art, 1912. 



Etchers), and special exhibitions by Lawton 
Parker and WillardL. Metcalf. 

Mr. Metcalf showed a group of landscapes, 
characterized by delicate handling, veracious 
color, and a quiet dignity of design. In these 
naturalistic works the method of impression- 
ism is utilized rather than followed; effects of 
light and air are valued, but the artist has 
not often sacrificed to them the certainty of 
form or the statement of local color. A con- 
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scientious rendering of the beauty of shim- 
mering foliage, moving water, and the solid 
forms of hill slopes distinguishes his work. 

Mr. Lawton Parker's exhibition was es- 
pecially notable for fresh and striking effects 
in painting the nude in the open air. The 
problem of the nude figure in sunlight, and 
in the various conditions of reflected color 
which arise from different angles of light and 
surrounding foliage, Mr. Parker has solved 
with unusual success. 

The Society of Western Artists exhibited 
with credit in three of the south galleries ; 
while not differing radically from the showing 
of the Society of former years, the current 
exhibition was more than usually interesting 
in the field of figure painting. The Fine 
Arts Building Prize was awarded to L. H. 
Meakin for his "Mt. Dennis, Kicking Horse 
Valley." 

The Exhibitions of American Etchings, 
numbering about 240 prints filled the large 
southeast gallery. The walls of the room 
were hung with white and paneled in gilt, 
and the exhibition was uniformly framed in 
white; these effects in the installation, to- 
gether with the use of flowering plants in the 
decoration, served to make the room very at- 
tractive to visitors, and the exhibition was 
an uncommonly successful one. It will be 

shown at the St. Louis Museum of Fine 
Arts during the month of April. 

The Society of Etchers celebrated the 
opening of the exhibition on the evening of 
March 8 by the production of "Ryland," a 
comedy dealing with the life of one of the 
great English engravers of the eighteenth cen- 
tury. The play was written by Thomas 
Wood Stevens and Kenneth Sawyer Good- 
man, and produced for the Society of Etchers 
by the Stage Guild, 



AMELIA BLANXIUS COLLECTION OF 
PORCELAIN. 

A very important loan has been made to 
the Art Institute consisting of more than seven 
hundred pieces of British and American por- 
celain and earthenware. The collection was 
made by Mrs. Jene E. Bell and Mrs. Emma 
B. Hodge in memory of their mother Amelia 
Blanxius, who died October 5, 1907, in Chi- 
cago. These daughters have for more than 
fifteen years sought to bring together such 
specimens of English and American pottery 
of the last century and a half, that students 
may have illustrated for them, not only 
the development of art, but also some- 
thing of the domestic life and patriotism 
of this period, as these were illuminated and 
guided through the potter's achievement. 
The collection is one of the most notable, 
considered within these special limits, in this 
or any other country. The great collections 
which have been dispersed within the last 
twenty years, either by private sale or by 
auction, in London especially, have contri- 
buted to this assemblage some of their finest 
specimens. 

Added to the excellent examples of por- 
celain and earthenware already contributed to 
the Art Institute, this collection to a splendid 
extent completes a means of study not easily 

surpassed of this great era of pottery. The fine 
examples of old Worcester extend from the Dr. 
Wall period to that of Chamberlain and Grain- 
ger. The Chelsea is of highest grade ard the 
specimens from the potters of Derby and Bristol 
are very rich and must have been for years 
the prizes of many eminent collections. In- 
deed, there are more than forty well known 
collections on the continent, in Great Britain 
and in America, superbly represented in this 
assemblage. The entire collection of Silver 
Resist Luster of the Marquis of Anglesey is as- 



